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Directions

Student Directions

Today you will be taking the Grades 6—7 Writing Task. The task is made up of two texts and two
prompts about those texts. For each prompt, you are to plan and write an essay about the text(s)
according to the instructions provided. Your essays will be scored as rough drafts, but you
should watch for careless errors.

There are some important things to remember as you complete the task:

The time you have for reading both texts and answering the prompts will be 120 minutes.
Read each prompt carefully and think about the best way to answer it.

Write only about the texts and prompts you are given.

You may complete pre-writing activities and notes before beginning your response, but
do not write your response on the same pages as your pre-writing activities or notes.

o Ifyou do not know the answer to a prompt, skip it and go on to the next prompt. You
may return to it later if there is time.

O O O O

Topic

Professional ballerina Maria Tallchief and artist Rosa Bonheur both faced many obstacles. Each
overcame those obstacles to become famous and successful.

Texts

o “The Osage Firebird” by Sudipta Bardhan
o “A Life Painting Animals” by Diana Childress
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Text 1

Text 1 Introduction

In “The Osage Firebird” by Sudipta Bardhan, the author discusses the life and hard work of
Maria Tallchief. Maria, born Betty Marie, had to overcome many obstacles and prejudices to
pursue her dream of dancing.

Please read “The Osage Firebird” and then answer Prompt 1.

The Osage Firebird
Sudipta Bardhan-Quallen

As a child, Betty Marie Tallchief listened for hours to her grandmother’s stories of fire spirits
and animals that could talk. Much of what Betty Marie knew about her Osage heritage came
from Grandmother Tall Chief. She never forgot the tales, or the pride, that she learned at her
grandmother’s feet.

Born in 1925, Betty Marie spent part of her childhood on an Osage reservation in Oklahoma. She
saw herself as “a typical Indian girl—shy, docile', introverted.” Ballet brought her out of her
shell. She took her first ballet lesson when she was four years old. From that moment,

Betty Marie had her heart set on becoming a ballerina.

Talent Isn’t Enough

Betty Marie soon became a local star, performing at rodeos and county fairs. Her natural talent
made it easy for her to learn everything taught by her hometown dance instructor. But Betty
Marie soon learned that having talent wasn’t enough to make her a success. There was always
more work to do.

One instructor said that despite her talent, she hadn’t properly learned the basics. “He insisted we
go back to the beginning,” she explained. At first, Betty Marie was frustrated by this criticism.
But she soon realized that no matter how well she danced, she could always do better.

! docile: calm and obedient
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Facing Prejudice

Betty Marie’s skills grew and grew. People in the world of dancing considered her special. But
outside that world, sometimes she encountered prejudice. When the Tallchief family moved from
the reservation to California, Betty Marie was teased because she was a Native American.

“At Beverly Vista School I was made to feel different,” she remembers. “Some of the students
made fun of my last name. A few made war whoops whenever they saw me, and asked why |
didn’t wear feathers.” Though being singled out because of her race bothered Betty Marie, the
teasing did not lessen her pride in being an Osage Indian. She would still announce her name to
new classmates with pleasure—Tallchief.

What’s in a Name?

Later in her career as a ballerina, Tallchief did change her first name. She began using the name
Maria instead of Betty Marie. She thought it sounded more sophisticated. Since most
professional ballerinas at the time were white and European, she might have chosen to change
her last name as well. A European last name would have seemed more traditional and might have
helped her career. But Tallchief refused to deny her heritage. Nothing would ever make her
change her last name.

Woman of Two Worlds

Maria Tallchief went on to do great things as a dancer. She became prima ballerina of the
New York City Ballet. She was the first American in a century to dance for the Paris Opera
Ballet. In 1953, President Eisenhower honored Tallchief, naming her “Woman of the Year.”

That same year, the state of Oklahoma declared June 29 “Maria Tallchief Day.” She was given a
special title by the Osage tribe. Grandmother Tall Chief chose the title, naming Betty Marie
Wa-Xth-Thonba, which means “woman of two worlds.”

Tallchief was touched by this recognition. She knew what her grandmother was saying when she
chose that title. “While I was a ballerina with an important career on the stage, | was also her
grandchild, an Osage woman and a daughter of the tribe.”

In her long career, Tallchief’s most famous performance was in The Firebird. Based on a
Russian folktale, this ballet tells the story of a strange creature that is half woman and half bird.
Those who watched her perform said that Tallchief had achieved the unbelievable—she had truly
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46  become a bird of fire. As she danced, Tallchief must have remembered her grandmother’s voice
47  recounting the Osage legends of fire spirits walking the earth. Performing The Firebird, Tallchief
48  combined her heritage with the ballet, and truly became a woman of two worlds.

Bardhan-Quallen, Sudipta. “The Osage Firebird.” Highlights for Children. Jun. 2004, Vol. 59 Issue 6, p. 16-17.
Copyright © 2004. Highlights for Children, Inc., Columbus, Ohio. All rights reserved. Used by permission.
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Prompt 1

Prompt 1

You have now read “The Osage Firebird.” In this text, the author divides the information into
five major sections.

Write an essay that analyzes the structure of the text, including how the ideas in each of the five
major sections contribute to the development of the passage as a whole. Be sure to cite evidence
from the text to support your analysis. Follow the conventions of standard written English.
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Text 2

Text 2 Introduction

In “A Life Painting Animals” by Diana Childress, the author discusses painter Rosa Bonheur
and the obstacles that she overcame to find success.

Please read “A Life Painting Animals” and then answer Prompt 2.

A Life Painting Animals
Diana Childress

Rosa Bonheur’s love of animals went hand in hand with her love of art.

“Moo!” “Baa!” Animal sounds filled the air as drovers prodded the cattle and sheep into town.
The September livestock market was underway. All at once, unnerved by the throngs of people,
the oxen lowered their long horns and charged. Screaming onlookers ran for cover. But

Rosa Bonheur stood her ground. She opened up her sketchbook and began to draw.

Rosa Bonheur never feared animals. As a small child in the south of France in the 1820s, she
terrified her parents by running into pastures to admire the bulls. When she grew up, she kept
lions as pets.

Rosa’s love of animals went hand in hand with her love of art. From early childhood, she played
with her artist father’s paints and brushes, painting the walls as high as she could reach. But her
path toward becoming one of the greatest animal painters of the nineteenth century was not easy.

Overcoming Obstacles

Her first obstacle was her father. Raymond Bonheur knew how hard it was to earn a living as an
artist. He decided his oldest daughter needed a more practical career. But Rosa stubbornly
refused to learn dressmaking. At last, when Rosa was thirteen, her father agreed to let her

study art.

At that time, art schools in France were closed to women. Since Rosa’s father believed in giving
women equal opportunities, he began to train her at home.
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Every morning, before he went to work, he gave her a drawing assignment. One day he forgot to
take his oil paints with him. Rosa darted out to buy two pennies’ worth of cherries, and spent the
day painting a picture of them on a small discarded canvas. Impressed by her skill, her father
declared her ready for the next step in her art education. She would copy paintings at the Louvre,
the national art museum in France.

Barely fourteen, Rosa was so excited her first day at the museum that her hand “trembled like a
leaf.” Within a few months her copies began to sell. Rosa’s proud father told her that if she kept
working, she would someday surpass the most celebrated woman artist in France, portrait painter
Elisabeth Vigée-Lebrun.

Rosa didn’t want to paint portraits of people. “Can’t I be famous for painting animals?” she
asked her father. . . .

Animals All Around

Rosa’s father set her next task—drawing live animals. She visited farms to observe and sketch
cows, sheep, goats, and horses. Pet chickens, ducks, quail, and rabbits crowded the family studio.
She painted animals again and again, eager to make them as life-like as she could.

At age nineteen, Rosa felt ready to submit two paintings to the Salon, an art show sponsored by
the French government. Salon juries rarely chose works by women artists, so Rosa was thrilled
when both paintings were accepted. . . .

Every year, she exhibited more animal paintings and sculptures. Critics began to notice her work.
In 1848 she won a first prize for a painting of red oxen. Even better, she received a commission
to do a work on the subject of ploughing.

Here was a chance to do a truly monumental painting! Rosa spent most of a year planning and
drawing sketches for it. “Ploughing in the Nivernais” drew much notice. The three teams of oxen
trudging across the eight-foot canvas looked so realistic that a farmer stopped in front of it and
exclaimed, “Those are oxen! And that is ploughing!”

Yet Rosa dreamed of an even larger, more dramatic painting. For months, she sketched horses
being traded at a Paris market and workhorses pulling city buses. To avoid attracting attention,
she wore men’s clothing. (She had to apply for permission from the Paris police to do so!) She
chose a huge canvas for the painting, one more than sixteen feet long and eight feet high.
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The Legion of Honor

At the Salon in 1853, “The Horse Fair” created a sensation. Critics applauded her skillful realism
and the painting’s swirling harmony of color and line. Today this famous painting hangs in the
Metropolitan Museum in New York City. When you stand in front of it, one art historian writes,
you “can almost hear the shouting and the snorting and feel the ground shake under the assault of
the hooves.”

Rosa Bonheur painted animals for the rest of her life. Her paintings sold widely. With her
earnings, she purchased a small chateau, where she kept a menagerie of animals to pose for her.
In 1865, Rosa Bonheur became the first woman artist to receive France’s highest award, the
Cross of the Legion of Honor—a fitting tribute for an artist who would not let worries about
money, prejudice against women, or even a stampede stand in her way.

Childress, Diana. “A Life Painting Animals.” Highlights for Children. Jul 2003, Vol. 58 Issue 7, p. 8.
Copyright © 2003. Highlights for Children, Inc., Columbus, Ohio. All rights reserved. Used by permission.
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Prompt 2

You have now read two texts relating to people overcoming barriers to find success:

o “The Osage Firebird” by Sudipta Bardhan
o “A Life Painting Animals” by Diana Childress

One purpose of both texts is to inform the reader about ways that people have overcome
obstacles and barriers to become successful. Write an essay that argues which of these two texts
better develops this purpose. Be sure to cite evidence from both texts to support your argument.
Follow the conventions of standard written English.

Secure Materials. Do not copy without express permission.

MIé 10 TNCore




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


